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FUCk Well we are back again and I wanted to 
acknowledge two people who were missed in the credits 
of last Issue. Barend Nieuwstraten III for his 
storyboards in getting the cyber mage main photoshoot 
concept together and Matt Bylett Designs who designed 
the amazing costumes. 

The early days of the wild digital frontier saw a 
great deal of exploration and a mass surge of pages 
and hidden portals and channels to tune into. Those 
times are long gone. Now we seem to have stepped into 
a middle ages over saturated by useless content 
channelled by the kings and queens of the web such as 
twitter and facebook. Less exploration and more 
servitude seem to be the desperate dark pit we have 
dug for ourselves hoping that the scraps from the 
masters table will fulfil us with enough to get 
through another dark day. 



Since the last issue we've had a change in government 
here in Australia where we now have the worst Prime 
Minister in History, trying to sneak in all sorts of 
laws blocking internet sites, letting the National 
Broadband Network fall apart so that Australia still 
rates as having one of the slowest internets in the 
western world. We've slipped from 40, in January 2013, 
to number 51 according to netindex.com 

i\leb revolution is the order of the day. However this 
S^wsomething that must continue to extend to real 
wOraid as it is with the matrix. Anonymous and Occupy 
movement are still fighting and they need your help. 
TrevVate Party Australia is a strong political front 
with ^art net geeks and cyberpunks at the helm aimed 
at keeping the government in line. Do what you can to 
suppora^Rjese organisations so that we don't all go 
off theHHb* end. 



On the positive, side we are seeing more attention 
given to cyberpunk and dystopian themes than ever 
before in computer games and television and movies and 
on the web. A slew of cyber online magazines can be 
found online. Our culture of cyberpunk has evolved to 
a state of pop culture governed by a group fashionista 
hipsters passing themselves off as a new world 
technocracy. A group of cyber barons if you like now 
hold all the keys and are not letting go of their new 
found power ingratiating themselves in our underworld 
of the digital hack and of the cyber mage. 
If you see these assholes invading our turf. 
Teach them a lesson. DATASTREAM 03 
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"You remember/' the police- 
man said, "your trip to 
Mars. We know all your ac- 
tions today and all your 
thoughts - in particular 
your very important thoughts 
on the trip home from Rekal, 
Incorporate." He explained, 

"We 

have a tele-transmitter 
wired within your skull; It 
keeps us constantly in- 
formed." 



"Fundamentally," the Inter- 
plan cop said, "this has 
nothing to do with Rekal; 
it's between you and us." He 
tapped his right ear. I'm 
still picking up your menta- 
tional processes by way of 
your cephalic transmitter." 
In the man's ear Quail saw a 
small white-plastic plug. 
"So I have to warn you: any- 
thing you think may be held 
against you." He smiled. 
"Not that it matters now; 
you've already thought and 
spoken yourself into oblivi- 
on. What's annoying is the 
fact that under narkidrine 
at Rekal, Incorporated you 



A telepathic transmitter; 
use of a living plasma that 
had been discovered on Luna. 
He shuddered with self-aver- 
sion. The thing lived inside 
him, within his own brain, 
feeding, listening, feeding. 

But the Interplan police 
used them; that had come out 
even in the homeopapes. So 
this was probably true, 
dismal as it was. 
"Why me?" Quail said hus- 
kily. What had he done - or 
thought? And what did this 
have to do with Rekal, In- 
corporated? 



told them, their technicians 
and the owner, Mr. McClane, 
about your trip - where you 
went, for whom, some of what 
you did. They're very 
frightened. They wish they 
had never laid eyes on you." 
He added reflectively, 
"They're right." 

Quail said, "I never made 
any trip. It's a false memo- 
ry-chain improperly planted 
in me by McClane's techni- 
cians." But then he thought 

of the box, in his desk 
drawer, containing the Mar- 
tian life forms. And the 
trouble and hardship he had 

had gathering them. The 
memory seemed real. And the 
box of life forms; that cer- 
tainly was real. Unless Mc- 
Clane had planted it. Per- 
haps this was one of the 
"proofs" which McClane had 
talked glibly about. 

The memory of my trip to 
Mars, he thought, doesn't 
convince me-but unfortunate- 
ly it has convinced the In- 
terplan Police Agency: They 
think I really went to Man 
and they think I at least 
partially realize it. 

"We not only know you went 

to Mars," the Interplan cop 
agreed, in answer to his 

thoughts, "but we know that 
you now remember enough to 
be difficult for us. And 
there's no use expunging 

your conscious memory of all 
this, because if we do 
you'll simply show up at 
Rekal, Incorporated again 

and start over. And we can't 
do anything about McClane 

and his operation because we 
have no jurisdiction over 
anyone except our own 
people. Anyhow, McClane 



hasn't committed any crime." 
He eyed Quail, "Nor, techni- 
cally, have you. You 
didn't go to Rekal, Incorpo- 
rated with the idea of re- 
gaining your memory; you 
went, as we realize, for the 
usual reason people go there 

- a love by plain, dull 
people for adventure." He 
added, "Unfortunately you're 
not plain, not dull, and 
you've already had too much 
excitement; the last thing 
in the universe you needed 
was a course from Rekal, In- 
corporated. Nothing could 
have been more lethal for 
you or for us. And, for that 
matter, for McClane." 

Quail said, "Why is it 'dif- 
ficult' for you if I remem- 
ber my trip-my alleged trip 

- and what I did there?" 

"Because," the Interplan 
harness bull said, "what you 
did is not in accord with 
our great white all-protect- 
ing father public image. You 
did, for us, what we never 
do. As you'll presently re- 
member - thanks to narkid- 
rine. That box of dead worms 
and algae has been sitting 
in your desk drawer for six 
months, ever since you got 
back. And at no time have 
you shown the slightest cu- 
riosity about it. We didn't 
even know you had it until 
you remembered it on your 
way home from Rekal; then we 
came here on the double to 
look for it." He added, un- 
necessarily, "Without any 
luck; there wasn't enough 
time." 
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A second Interplan cop 
joined the first one; the 
two briefly conferred. Mean- 
while, Quail thought rap- 
idly. He did remember more, 
now; the cop had been right 
about narkidrine. They - In- 
terplan - probably used it 
themselves. Probably? He 
knew darn well they did; he 
had seen them putting a 
prisoner on it. Where would 
that be? Somewhere on Terra? 
More likely on Luna, he de- 
cided, viewing the image 
rising from his highly de- 
fective - but rapidly less 
so - memory. 

And he remembered something 
else. Their reason for send- 
ing him to Mars; the job he 

had done. 

No wonder they had expunged 
his memory. 

"Oh, God," the first of the 
two Interplan cops said, 
breaking off his conversa- 
tion with his companion. Ob- 
viously, he had picked up 
Quail's thoughts. "Well, 
this is a far worse problem, 
now; as bad as it can get." 

He walked toward Quail, 
again covering him with his 
gun. "We've got to kill 
you," he said. "And right 

away." 

Nervously, his fellow offi- 
cer said, "Why right away? 
Can't we simply cart him off 
to Interplan New York and 
let them." 

"He knows why it has to be 
right away," the first cop 
said; he too looked nervous, 
now, but Quail realized that 
it was for an entirely dif- 
ferent reason. His memory 
had been brought back almost 
entirely, now. And he fully 



understood the officer's 
tension. 

"On Mars," Quail said 
hoarsely, "I killed a man. 
After getting past fifteen 
bodyguards. Some armed with 
sneaky-pete guns, the way 
you are." He had been 
trained, by Interplan, over 
a five year period to be an 
assassin. A professional 
killer. He knew ways to take 
out armed adversaries...such 
as these two officers; and 
the one with the ear-receiv- 
er knew it, too. 

If he moved swiftly enough - 
The gun fired. But he had 
already moved to one side, 
and at the same time 
he chopped down the gun-car- 
rying officer. In an instant 
he had possession of the gun 
and was covering the other, 
confused, officer. 

"Picked my thoughts up," 
Quail said, panting for 
breath. "He knew what I was 
going to do, but I did it 

anyhow." 

Half sitting up, the injured 
officer grated, "He won't 
use that gun on you, Sam; I 
pick that up, too. He knows 
he's finished, and he knows 
we know it, too. Come on, 
Quail." Laboriously, grunt- 
ing with pain, he got shak- 
ily to his feet. He held out 
his hand. "The gun," he said 
to Quail. "You can't use it, 

and if you 
turn it over to me I'll 
guarantee not to kill you; 
you'll be given a hearing, 
and someone higher up in In- 
terplan will decide, not me. 
Maybe they can erase your 
memory once more, I don't 
know. But you know the thing 



I was going to kill you 
for; I couldn't keep you 
from remembering it. So my 
reason for wanting to kill 
you is in a sense past." 

Quail, clutching the gun, 
bolted from the conapt, 
sprinted for the elevator. 

If you follow me, he 
thought, I'll kill you. So 
don't. He jabbed at the el- 
evator button and, a moment 
later, the doors slid back. 

The police hadn't followed 
him. Obviously they had 
picked up his terse, tense 
thoughts and had decided not 
to take the chance. 

With him inside the elevator 
descended. He had gotten 
away - for a time. But what 
next? Where could he go? 

The elevator reached the 
ground floor; a moment later 
Quail had joined the mob of 
peds hurrying along the run- 
nels. His head ached and he 
felt sick. But at least he 
had evaded death; they had 
come very close to shooting 
him on the spot, back in his 

own conapt. 

And they probably will 
again, he decided. When they 
find me. And with this 
transmitter inside me, that 
won't take too long. 

Ironically, he had gotten 
exactly what he had asked 
Rekal, Incorporated for. Ad- 
venture, peril, Interplan 
police at work, a secret and 
dangerous trip to Mars in 
which his life was at stake 
- everything he had wanted 
as a false memory. 
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The advantages of it being a 
memory - and nothing more - 
could now be appreciated. 

On a park bench, alone, he 
sat dully watching a flock 
of perts: a semi-bird im- 
ported from Mars' two moons, 
capable of soaring flight, 
even against Earth's huge 

gravity. 

Maybe I can find my way back 
to Mars, he pondered. But 
then what? It would be worse 
on Mars; the political orga- 
nization whose leader he had 
assassinated would spot him 
the moment he stepped from 
the ship; he would have In- 
terplan and them after him, 

there. 

Can you hear me thinking? he 
wondered. Easy avenue to 
paranoia; sitting here alone 
he felt them tuning in on 
him, monitoring, recording, 
discussing...He shivered, rose 
to his feet, walked aimless- 
ly, his hands deep in his 
pockets. No matter where I 
go, he realized, you'll 
always be with me. As long 
as I have this device inside 

my head. 

I'll make a deal with you, 
he thought to himself-and to 
them. Can you Imprint a 
false-memory template on me 
again, as you did before, 
that I lived an average, 
routine life, never went to 
Mars? Never saw an Interplan 
uniform up close and never 
handled a gun? 

A voice inside his brain an- 
swered, "As has been care- 
fully explained to you: that 
would not be enough." Aston- 
ished, he halted. 



"We formerly communicated 
with you in this manner." 
the voice continued. "When 
you were operating in the 
field, on Mars. It's been 
months since we've done it; 
we assumed, in fact, that 
we'd never have to do so 
again. Where are you?" 

"Walking," Quail said, "to 
my death." By your officers' 
guns, he 'added as an after- 
thought. "How can you be 
sure it wouldn't be enough?" 
he demanded. Don't the Rekal 
techniques work?" 

"As we said. If you given a 

set of standard, average 
memories you get - restless. 

You'd inevitably seek out 
Rekal or one of its competi- 
tors again. We can't go 
through this a second time." 

"Suppose," Quail said, "once 
my authentic memories have 
been cancelled, something 
more vital than standard 
memories are implanted. 
Something which would act to 
satisfy my craving," he 
said. "That's been proved; 
that's probably why you ini- 
tially hired me. But you 
ought to be able to come up 
with something else - some- 
thing equal. I was the rich- 
est man on Terra but I fi- 
nally gave all my money to 
educational foundations. Or 
I was a famous deep-space 
explorer. Anything of that 
sort; wouldn't one of those 
do?" 



Silence. 



"Try it," he said desperate- 
ly. "Get some of your top- 
notch military psychia- 
atrists; explore my mind. 
Find out what my most expa- 



sive daydream is." He trie 
to think. "Women," he said. 
"Thousands of them, like Don 
Juan had. An interplanetary 
playboy - a mistress in 
every city on Earth, Luna 
and Mars. Only I gave that 
up, out of exhaustion. 
Please," he begged. "Try 
it." "You'd voluntarily sur- 
render, then?" the voice 
inside his head asked. "If 
we agreed, to arrange such a 
solution? If it's possible?" 

After an interval of hesita- 
tion he said, "Yes," I'll 
take the risk he said to 
himself, that you don't 
simply kill me. 

"You make the first move," 
the voice said presently. 
"Turn yourself over to us. 
And we'll investigate that 
line of possibility. If we 
can't do it, however, if 
your authentic memories 
begin to crop up again as 
they've done at this time, 
then -" There was silence 
and then the voice finished, 
"We'll have to destroy you. 
As you must understand. 
Well, Quail, you still want 
to try?" 

"Yes," he said. Because the 
alternative was death now - 
and for certain. 

At least this way he had a 
chance, slim as it was. "You 
present yourself at our main 
barracks in New York," the 
voice of the Interplan cop 
resumed. "At 580 Fifth 
Avenue, floor twelve. Once 
you've surrendered yourself, 
we'll have our psychiatrists 
begin on you; we'll have 
personality-profile tests 
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made. We'll attempt to de- 
termine your absolute, ulti- 
mate fantasy wish - then 
we'll bring you back to 
Rekal, Incorporated, here; 
get them in on it, fulfill- 
ing that wish in vicarious 
surrogate retrospection. And 
- good luck. We do owe you 
something; you acted as a 
capable instrument for us." 
The voice lacked malice; if 
anything, they - the organi- 
zation - felt sympathy 
toward him. 

"Thanks," Quail said. And 
began searching for a robot 

cab. 

"Mr. Quail," the stern- 
faced, elderly Interplan 
psychiatrist said, "you po- 
ssess a most interesting 
wish-fulfillment dream fa- 
ntasy. Probably nothing such 
as you consciously entertain 
or suppose. This is commonly 
the way; I hope it won't 
upset you too much to hear 
about it." The senior ran- 
king Interplan officer pre- 
sent said briskly, "He better 
not be too much upset to 
hear about it, not if he e- 
xpects not to get shot. 

"Unlike the fantasy of want- 
ing to be an Interplan un- 
dercover agent," the psychi- 
atrist continued, "which, 
being relatively speaking a 
product of maturity, had a 
certain plausibility to it, 
this production is a gro- 
tesque dream of your child- 
hood; it is no wonder you 
fail to recall it. Your fan- 
tasy is this: you are nine 
years old, walking alone 
down a rustic lane. An unfa- 
miliar variety of space 
vessel from another star 
system lands directly in 



front of you. No one on 
Earth but you, Mr. Quail, 

sees it. The creatures 
within are very small and 
helpless, somewhat on the 
order of field mice, al- 
though they are attempting 
to invade Earth; tens of 
thousands of other ships 
will soon be on their way, 

when this advance party 
gives the go-ahead signal." 

"And I suppose I stop them," 
Quail said, experiencing a 
mixture of amusement and 
disgust. "Single-handed I 
wipe them out. Probably by 
stepping on them with my 
foot." 

"No," the psychiatrist said 
patiently. "You halt the in- 
vasion, but not by destroy- 
ing them. Instead, you show 
them kindness and mercy, 
even though by telepathy - 
their mode of communication 

- you know why they have 
come. They have never seen 
such humane traits exhibited 

by any sentient organism, 
and to show their apprecia- 
tion they make a covenant 
with you." 

Quail said, "They won't 
invade Earth as long as I'm 
alive." "Exactly." To the 
Interplan officer the psy- 
chiatrist said "You can see 
it does fit his personality, 
despite his feigned scorn." 

"So by merely existing," 

Quail said, feeling a grow- 
ing pleasure, "by simply 

being alive, I keep Earth 
safe from alien rule. I'm in 

effect, then, the most Im- 
portant person on Terra. 

Without lifting a finger." 

"Yes, indeed, sir," the psy- 



chiatrist said. "And this is 
bedrock in your psyche; this 
is a life-long childhood 
fantasy. Which, without 
depth and drug therapy, you 
never would have recalled. 
But it has always existed in 
you; it 

went underneath, but never 
ceased." 



To McClane, who sat intently 
listening, the senior police 
official said "Can you im- 
plant an extra-factual 
memory pattern that extreme 
in him?" "We get handed 
every possible type of 
wish-fantasy there 
is, "McClane said. Frankly, 
I've heard a lot worse than 
this. Certainly we can 
handle it. Twenty-four hours 
from now he won't just wish 
he'd saved Earth' he'll de- 
voutly believe it really 
happened." 



The senior police official 
said, "You can start the 
job, then. In preparation 
we've already once again 
erased the memory in him of 
his trip to Mars." Quail 
said, "What trip to Mars?" 



No one answered him, so re- 
luctantly, he shelved the 
question. And anyhow a 
police vehicle had now put 
in its appearance; he, Mc- 
Clane and the senior police 
officer crowded into it, and 
presently they were on their 
way to 

Chicago and Rekal, Incorpo- 
rated. 



"You had better make no 
errors this time the police 
officer said to heavy-set, 
nervous-looking McClane. 
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"I can't see what could go 
wrong," McClane mumbled, 
perspiring. "This has noth- 
ing to do with Mars or In- 
terplan. Single-handedly 
stopping an invasion of 
Earth from another star-sys- 
tem." He shook his head at 
that. "Wow, what a kid 
dreams up. And by pious 
virtue, too; not by force. 
It's sort of quaint. He 
dabbed at his forehead with 
a large linen pocket hand- 
kerchief. 

Nobody said anything. 

"In fact," McClane said, 
"it's touching." 

"But arrogant," the police 
official said starkly. "In 
as much as when he dies the 
invasion will resume. No 
wonder he doesn't recall it; 
it's the most grandiose fan- 
tasy I ever ran across." He 
eyed Quail with disapproval. 
"And to think we put this 
man on our payroll." 

When they reached Rekal, In- 
corporated the receptionist 
Shirley: met them breath- 
lessly in the outer office. 
"Welcome back, Mr. Quail," 
she fluttered, her melon- 
shaped breasts - today 
painted an incandescent 
orange bobbing with agit- 
ation. I'm sorry everything 
worked out so badly before; 
I'm sure this time it'll go 

better. 

Still repeatedly dabbing at 
his shiny forehead with his 
neatly folded Irish linen 
handkerchief, McClane said, 
"It better." Moving with ra- 
pidity he rounded up Lowe 
and Keeler, escorted them 
and Douglas Quail to the 



work area, and then, with 

Shirley and the senior 
police officer, returned to 
his familiar office. To 
wait. 

"Do we have a packet made up 
for this, Mr. McClane?" 
Shirley asked, bumping 
against him in her agita- 
tion, then coloring modest- 
ly. 

"I think we do." He tried to 

recall, then gave up and 
consulted the formal chart. 
"A combination," he decided 
aloud, "of packets Eighty- 
one, Twenty, and Six." From 
the vault section of the 
chamber behind his desk he 
fished out the appropriate 
packets, carried them to his 
desk for inspection. "From 
Eight-one," he explained, "a 

magic healing rod given 
him-the client in question, 
this time Mr. Quail-by the 
race of beings from another 
system. A token of their 
gratitude. 

"Does it work?" the police 
officer asked curiously. 

"It did once," McClane ex- 
plained. "But he, ahem, you 
see, used it up years ago, 
healing right and left. Now 
it's only a memento. But he 
remembers it working spec- 
tacularly." He chuckled, 
then opened packet Twenty. 
"Document from the UN Secre- 
tary General thanking him 
for saving Earth; this isn't 
precisely appropriate, be- 
cause part of Quail's fan- 
tasy is that no one knows of 
the invasion except himself, 
but for the sake of verisi- 
militude we'll throw it in." 
He inspected packet Six, 
then. What came from this? 



He couldn't recall; frown- 
ing, he dug into the plastic 
bag as Shirley and the In- 
terplan police officer 
watched intently. 

"Writing," Shirley said. "In 
a funny language." 

"This tells who they were," 
McClane said, "and where 
they came from. Including a 
detailed star map logging 
their flight here and the 
system of origin. Of course 
it's in their script, so he 
can't read it. But he remem- 
bers them reading it to him 
in his own tongue." He 
placed the three artifacts 
in the center of the desk. 
"These should be taken to 
Quail's conapt," he said to 
the police officer. "So that 
when-he gets home he'll find 
them. And it'll confirm his 
fantasy. SOP - standard op- 
erating procedure." He 
chuckled apprehensively, 
wondering how matters were 
going with Lowe and Keeler. 

The intercom buzzed. "Mr. 
McClane, I'm sorry to bother 
you." It was Lowe's voice; 
he froze as he recognized 
it, froze and became mute. 
"But something's come up. 
Maybe it would be better if 
you came in here and super- 
vised. Like before, Quail 
reacted well to the narkid- 
rine; he's unconscious, re- 
laxed and receptive. But - " 

McClane sprinted for the 
work area. 

On a hygienic bed Douglas 
Quail lay breathing slowly 
and regularly, eyes half- 
shut, dimly conscious of 
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those around him. "We start- 
ed interrogating him," Lowe 
said, white-faced. "To find 
out exactly when to place 
the fantasy-memory of him 
single-handedly having saved 
Earth. And strangely 
enough." 



"They told me not to tell/' 
Douglas Quail mumbled in a 
dull drug-saturated voice. 
"That was the agreement. I 

wasn't even supposed to re- 
member. But how could I 

forget an event like that?" 

I guess it would be hard, 
McClane reflected. But you 
did - until now. "They even 
gave me a scroll," Quail 
mumbled, "of gratitude. I 
have it hidden in my conapt; 
I'll show it to you." 



To the Interplan officer who 
had followed after him, Mc- 
Clane said, "Well, I offer 

the suggestion that you 
better not kill him. If you 
do they'll return." 

"They also gave me a magic 
invisible destroying rod," 
Quail mumbled eyes totally 

shut now. "That's how I 
killed that man on Mars you 
sent me to take out. It's in 
my drawer along with the box 
of Martian maw-worms and 
dried-up plant life." 



Wordlessly, the Interplan 
officer turned and stalked 
from the work area. I might 
as well put those packets of 
proof -artifacts away, Mc- 
Clane said to himself re- 
signedly. He walked, step by 
step, back to his office. 
Including the citation from 
the UN Secretary General. 
After all - 

The real one probably would 
not be long in coming. 
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PHILLIP K. DICK - Dec 16th 1928 - Eternity 
(Below - Phillip K. Dick's Interactive Cyborg] 
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Science fiction novelist and 
philosopher Philip K. Dick 
is regarded as one of the 
finest modern writers of the 
genre, not just for his vi- 
sionary insight into the way 
future societies and tech- 
nology may interweave, but 
also for his disquieting 
penchant for obsessive-com- 
pulsive disorders, paranoia, 
drug addiction, and conspir- 
acies; all elements that the 
human race seem inexorably 
attached to as we plunge 
desperately forward. Dick 
seemed to have tapped di- 
rectly into the cerebral 
cortex of the future whilst 
dragging the worst traits of 
human behaviour past. It 
made for riveting reading. 

The first of Dick's pub- 
lished works to be adapted 
for the big screen was his 
novella Do Androids Dream of 
Electric Sheep, which was 
turned into the dystopian 
neo-noir Blade Runner 
(1982), directed by Ridley 
Scott. A box office bomb 
when first released. Steven 
Spielberg was partially re- 
sponsible for the commercial 
failure of two releases of 
1982; John Carpenter's slimy 
nightmarish The Thing suf- 



suffered at the soft loving 
fingertips of E.T. The Ex- 
tra-terrestrial, and Harri- 
son Ford's dehumanised de- 
tective in Blade Runner died 
a death after audiences had 

been cheering at Ford's 
champion adventurer Indiana 
Jones less than a year ear- 
lier. 

Despite the poor audience 
reception and critical lam- 
basting Blade Runner went on 
to become a cult classic and 
is now has more books writ- 
ten about it than almost any 
other science fiction movie 
(except the Star Wars saga, 
of course). Dick's dark and 

moody themes were never 
going to be the most commer- 
cially pliable for execu- 
tives. But, eight years 
later another Philip K. Dick 
story was brought to the big 
screen. This time it was the 
short story We Can Remember 
it For You Wholesale, anoth- 
er tale of deception and 
memory. 

The short story was first 
optioned in the 1970s by 
screenwriter and occasional 
actor Dan O'Bannon and pro- 
ducer Ronald Shusett. They 
realised that the story de- 



story demanded a large 
number of elaborate special 
effects, the kind that would 
cost a fortune and not nec- 
essarily be executed con- 
vincingly. 

So, the project was tempo- 
rarily shelved while the two 
worked on a more modest bud- 
geted and simpler movie 
project, a script O'Bannon 
called Star Beast, which 
went on to become Alien. 

After the huge success of 
Alien, and with the advance- 
ments in technology that the 
80s brought O'Bannon and 
Shusett moved to turn Dick's 
tale of reality vs. implant- 
ed memory into a big-budget 
extravaganza. 

Various directors were hired 
for the job including Rich- 
ard Rush and Bruce Beresford 
(the production was even 
going to be based in Austra- 
lia and was to star Patrick 
Swayze), but it was David 
Cronenberg who almost took 
the production into princi- 
pal photography. 
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THt WORLD OF- TOTAL RtKAL 



TDTAL RECALL vs TDTAL REKALL - BY BRUNO DANTE 



The Canadian auteur turned 
down the opportunity to do a 
remake of The Fly when he 
was offered the chance to 
direct a Dick movie, and im- 
mediately rolled off two 
drafts of a screenplay. He 
wanted William Hurt in the 
lead role, but the producers 
wanted Arnold Schwarzeneg- 
ger. Cronenberg left the 
project when he realized the 
movie was being intended as 
another action vehicle flick 
for the former Austrian 
winner of Mr. Universe and 
returned to The Fly which 
went on to become his most 
commercially successful 

movie. 



5 



hefty budget for 1990, and 
has gone on to make a very 
comfortable $US260+m. It has 
a cult following and is con- 
sidered one of Arnie's 
better movies. 

The truth of the matter is 




Dan O'Bannon and Ronald Shu- 
sett were credited with the 
screen story, along with Don 
Povill, and with co-writing 
the screenplay, with addi- 
tional scripting from Gary 
Goldman. Acclaimed science 
fiction novelist Piers An- 
thony was hired to pen the 
original screenplay, but 
those early drafts were soon 
abandoned (or simply con- 
sumed to beyond any credit). 
The premise of Philip K. 
Dick's original story was 
ultimately retained, but 
O'Bannon and Shusett added a 
whole new sub-plot of a Mars 
revolutionary faction. 

The movie cost $US65m, a 



Total Recall is very dated, 

frequently risible, and 
often cringe worthy in its 
depiction of futurism. The 
production design is tacky 
at best, the wardrobe and 
hairstyles are horrible, and 
the cinematography has that 



ugly over-lit pastel qual 
ity. In short, the movie 
suffers from many of the 
worst design and fashion el- 
ements of the 80s. To add 
insult to injury is Arnold 
Schwarzenegger. 

The man simply can't act. He 
never could, and he never 
will. 

He has been a champion of 
the box office, so the stu- 
dios execs have the last 
laugh, but with the excep- 
tion of The Terminator 
(1984), and to a lesser 
degree Conan the Barbarian 
(1982), he ruins every seri- 
ous movie he's been in. 

He's great as an emotionless 
killer robot and as a rogue 
fantasy warrior. But that's 
it. When he's pulling faces 
in Total Recall I had to 
shut my eyes, it hurt. 
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THt WORLD OF- TOTAL RtKAL 



TDTAL RECALL vs TDTAL REKALL - BY BRUNO DANTE 




Why would anyon 
take a vacation 
When Philip K. 
lished the short 
1966 it was st 
yeans befone anyone 
on the moon, so th 
of a Martian holi 
ably sounded exoti 
1990 it was plain 
Joe Average that 
nothing but a froze 
red rocky mountains 



e want to 
on Mars? 
Dick pub- 
story in 
ill three 
set foot 
e concept 
day prob- 
c. But by 
enough to 
Mars was 
n hunk of 
and deep 
gorges. 



But just as the Rekall (an 
added "1" for the movie) 
technicians are about to 
make the memory implant they 
discover that Quaid (as he's 
called in Total Recall) al- 
ready has memories of Mars 



Quaid is re-sedated and sent 
home to his wife Lori 
(Sharon Stone). Lori turns 
out to be a spy. Quaid es- 
capes her lethal thighs and 
finds himself a confused fu- 
gitive trying to stay one 
step ahead of the governor 
of Mars Vilos Cohaagen 
(Ronny Cox in a performance 
that is seemingly indistin- 
guishable from that in 
Verhoeven's earlier and mas- 
terful 1987 flick RoboCop). 

Director Paul Verhoeven is 
not unfamiliar with satire, 
or with ultra-violence, as 
he demonstrated with Robo- 
Cop, a movie that is better 



Ain't no fun to be had on 
the red planet. But hey, 
Douglas Quail (as he's 
called in the short story) 
wants to have that experi- 
ence, or at least the memory 
of it. And that's where 
Rekal (pronounced "recall") 
Incorporated comes in; an 
extra-factual memory implant 
that's as good and nice as 
any other great vacation 
recollection. 




Still 

'llln 
Jl lif 

u 1 




in his head. And to make 
matters really interesting 
the "secret agent" option 
he'd chosen as his personal- 
ity suit for the virtual 
holiday is already something 
he's very familiar with. 
Before you can say "Ubik" 




than Total Recall in every 
single department, except 
for the basic premise (and 
we have the brilliant mind 
of that late Dick to thank 
for that). Total Recall's 
early drafts were infused 
with a lot more dark comedy, 
but Verhoeven opted to 
drench the humour with 
blood. The comedy that re- 
mains is corny at best. 

Verhoeven returned to the 
satire of RoboCop with an- 
other classic science fic- 
tion adaptation, that of 
Robert Heinlein's Starship 
Troopers in 1995. It became 
a cult classic, but more de- 
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THE: WORLD OF- TOTAL RtKAL 

TDTAL RECALL vs TDTAL REKALL - BY BRUNO DANTE 
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-servedly than Total Recall. 

The real clincher that turns 
Verhoeven's Total Recall 
from being plausible into a 
farce is the confusion be- 
tween the narrative and the 
direction. It's as if one 
movie was being made on set 
and another movie was being 
made in the editing room. 
This is not the first time 
this has happened, and cer- 
tainly won't be the last, in 
fact many movies are re- 
designed in the editing 
suite, but generally they 
don't succeed in the ci- 
nemas. Total Recall is an e- 
xception, but that's probably 
more to do with Dick's ce- 
ntral high concept; can you 
trust your own reality as 
the truth? Are your dreams a 
fabric that can be re-sewn 
into a false reality? 

Verhoeven attempts to pull 
the rug out from his audi- 
ence be suggesting that 
almost everything that 
occurs in Total Recall is a 
dream, an implanted memory. 
It's not stated outright, 
but the implication is 
heavy. Curiously it's the 
same conceit that has 
plagued Blade Runner. If 
only Philip K. Dick were 
still alive to muse over the 
fate of his short stories as 
cinematic tales. 



disregards Mars altogether. 
Well, that's kind of sen- 
sible. But sense goes out 
the window with the concept 
of a link - called The Fall 
- between England (known as 
The United Confederacy of 

Britain) and Australia 
(known as The Colony) that 
is a massive elevator shaft 
that passes right through 
the core of the Earth. There 
are enough holes - both cul- 
turally and technically - 
with this concept that you 
could call it Swiss cheese. 

It becomes quickly apparent 
that Len Wiseman loves Blade 
Runner. It also seems he's a 
fan of Minority Report (the 
Steven Speilberg adaptation 

of another short story by 
Philip K. Dick publication). 
The production design smacks 
of both these movies so much 
so I found it hard to be en- 
gaged with the story because 

of the visual distraction 

(or maybe that was simply 
because Kate Beckinsale AND 

Jessica Biel were in the 
same movie together). 




The new Total Recall is a 
very slick piece of enter- 
tainment, except that it 
only entertains on a very 
superficial level. It's like 
cine bubblegum; tastes great 
for about ten minutes. The 
cast is strong, but I never 
felt they were actually 
present. Kate relishes an- 
other chance to play the 
tough, uber-sexy combatant, 
and in the amalgamated role 
of Lori and Richter she 
kicks some serious ass. Jes- 
sica, playing the Melina 
role, looks perpetually wor- 
ried, whilst Colin Farrell 
as Quaid/Hauser is the 
stunned buck-in-the-head- 
lights. Bryan Cranston is 
wasted as Cohaagen. Where's 
Michael Ironside when you 
need him? 



In this new version charac- 
ters from the original have 
been either dropped or con- 
sumed into the roles of 
other characters, sub-plots 
have been abandoned, and the 
action has been amped up 
considerably. It's violent, 
but not as mean-spirited. 



Twenty-two years later we 
have a remake. Or is it a 
re-boot, or to be precise, a 
re-imagining? Ha! Director 
Len Wiseman, the man behind 
the Underworld series, tack- 
les the original screen 
story of O'Bannon & Shusett 
and Povill with a new 
screenplay penned by Kurt 
Wimmer and Mark Bomback. It 



THE: WORLD OF- TOTAL RtKAL 



TDTAL RECALL vs TDTAL REKALL - BY BRUNO DANTE 



Keep in mind that the origi- 
nal movie was slapped with 
an X-rating (no one under 17 
admitted) j so Verhoeven made 
numerous cuts to get a more 
commercially viable R-rating 
(those under 17 require an 
accompanying adult). When 
Total Recall was first re- 
leased in Australia it was 
the American R-rating edited 
even further to fit an Aus- 
tralian M rating 
(recommended for mature au- 
diences) . 

The new Total Recall has 
been designed to fit into an 
American PG-13 rating, so 
whilst it is violent, there 
is very little blood 
spilled. There is no extreme 
profanity (utterance of the 
word "fuck" immediately 
spells an R-rating). There 
is certainly no nudity or 
sex, although Kate Beckin- 
sale does appear in her un- 
derwear. It's yet another 
"adult" movie that has been 
compromised and dumbed down 
for the lowest common denom- 
inator. 



But worst of all is the fla- 
grant theft from other sci- 
ence fiction movies. Consid- 
ering Blade Runner was re- 
leased thirty one years ago, 
it's amazing just how rich 
and satisfying that movie is 

in its use of technology. 
The differences between both 
movies-' use of futuristic 
devices is curious. The 
original features develop- 
ments that have become real- 
ity, such advertisement mon- 
itors on public transport, 
Wii sports, and the x-ray 
security screen. But the 
original also features silly 
suggestions such as the ro- 
bot-driven cab, and in the 
bar sequence set in Venus- 
ville the music is ghastly, 
the music supervisor having 

absolutely no idea about 
what nightclub music might 
sound like in the year 2084. 
I guess no one does, but you 
could at least electronicize 
it. 

"For the memory of a life- 
time." 



Having been made in 1990 
Paul Verhoeven' s Total 
Recall looks like an 80s 
movie. It has dated badly. 
Len Wiseman's Total Recall 
looks stylish, but it's a 
very hollow experience. Nei- 
ther movie does Philip K. 
Dick justice. 
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Alex Zatsepin is a Russian photogra- 
pher and designer and illustrator 
and as you can see extremely talent- 
ed. We are honoured to feature his 
work in this issue. Alex considers 
his work to be underground as a pho- 
tographer and refuses to do mundane 

work. 

"I always had a passion for photog- 
raphy, and started from a very 
simple camera. It was a hobby, first 
of all, but then it turned out to be 
more and more exciting. Now, I work 
in my own studio, and collaborate 
with customers all around the world. 
I'm also a big fan of science fic- 
tion, it is inspiration for part of 

my photos. 

I have a strong passion for dark im- 
agery, enjoy making different set 
ups for my shoots and creating new 
atmosphere in the studio. It is 
always exciting to make an illusion, 
and try to trick viewers. To show 
something impossible and unreal. To 
make people guess if what they are 
seeing is real or not. 
I work with my wife Elisanth, who is 
also my main model. She helps me to 
bring to life my ideas, and offers 

her own." 
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IN A WORLD WHERE TECHNOLOGY 
REIGNS, THE LINES BETWEEN CORPORATE 
RULE AND GOVERNMENT ACTION ARE A 
BLUR. A DARK DYNASTY RULES AND THOSE 
WHO RISE UP IN REVOLT RUN THE RISK OF 
DEATH. THOSE WHO DO NOT DIE EITHER 
LOSE THEIR HUMANITY OR BECOME JUST 
AS TWISTED AS THOSE THEY WISH TO 
OVERTHROW. 



FEAR IS IS A WAY OF LIFE IN THIS 
WORLD, AND FREEDOM IS A RELIC OF THE 
PAST. HACKERS, GUERRILLA FIGHTERS, 
HIGH-TECH SOLDIERS AND MERCENARIES 
ARE JUST PAWNS IN A MUCH LARGER 
GAME. THE DAYS OF GOOD VERSUS EVIL 
ARE GONE, AND ALL THAT IS LEFT ARE 
VARRYING SHADES OF GREY. 
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fabrique 




For the keen new wave enthu- 
siasts, such as I, Birming- 
ham (UK) band Fashi0n 
strikes a special pose in 
our synthetique hearts. In 
mid-1982 following a crucial 
lineup and attitude change 
they released their second 
album titled Fabrique. It 
spawned five singles, none 
of which faired particularly 
well on the pop charts, but 
the album - especially its 
original Special Edition 
cassette release - grooved 
its way firmly to cult clas- 
sic status. fered at the soft 
loving fingertips of E.T. 
The Extra-terrestrial, and 
Harrison Ford's dehumanised 
detective in Blade Runner 
died a death after audiences 
had been cheering at Ford's 
champion adventurer Indiana 
Jones less than a year ear- 
lier. 

Fabrique is a superb amalgam 
of styles, most notably funk 
and new romanticism. Its co- 
ercive sensibility enhanced 
immeasurably by the slick, 
sophisticated arrangement 
and production courtesy of 
Zeus B. Held, a seasoned 
progressive rock and under- 
ground disco musician who 
was based in Cologne, 



Germany. Held brought a se- 
rious ploy to Fashi0n J s 
playing field. 

Made up mostly of love 
paeans, laments, and glamour 
musings, Fabrique smolders 
with soulful intensity, 
seethes and throbs with a 
cyberpunk pulse, and ulti- 
mately seduces with a lush 
electronic sensuality, the 
result of four musicians and 
a producer at the top of 
their game. 

I always felt Fabrique was 
an album ahead of its time. 

Only now, in the thirtieth 
anniversary year of its re- 
lease, amidst a clash of 
progressive dance music and 

retro hipster trends, does 
it sound truly contemporary. 
The futuristic edge of Fab- 
rique has stood the test of 
time. 



I tracked down Zeus B. Held 
and scored an exclusive Q&A 
retrospective about the 
making of the album. This 
was both an honour and a 
privilege, as Fabrique is 
one of my all-time favourite 
albums. 

Bruno: How were you intro- 
duced to Fashi0n? 

Zeus: I got a phone call 
from London Arista records 
head of A&R Simon Potts 
while I was working on one 
of my own projects in 
Cologne-' s Studio am Dom, the 
studio where I did all kind 
of engineering in exchange 
for free studio time. 

B: Did singer/guitarist Dave 
De Harriss have many of the 
Fabrique songs written 
before you came onboard as 
producer? 

Z: I received a cassette 
with about eight tracks, 
some of them recorded live 
and some in the rehearsing 
room. Quite a few tracks 
were in a state of work-in- 
progress - Dave had many 
songs in a rather traditio- 
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of the day Dave could have 

had the last word, but he 
knew that he had to do 

things in a group way - I 
guess with me being the "in- 
terface", the creative work- 
ing procedure became a real 
good triangle of taste and I 

think the result of this 
album proves it. 



Z: On the first Fashi0n 
demos I received, I heard a 
lot of guitar synth on it - 
Mulligan had managed to turn 
Dave onto playing this 
Roland guitar synth, which 
then was a new thing. The 
only known guy using it was 
Pat Metheny on his album Off 
Ramp, which I happened to 
have heard a few weeks 
before. So with my new back- 
ground of the Gina X Perfor- 
mance Nice Mover album and 
the single chart success of 
On The Road Again by Rockets 
(these are the productions 
which got me into line with 
Fashi0n and Arista Records) 
I came at a good moment to 
strengthen the electronic 
music attitude and openness 
towards new sounds and se- 
quencing analogue synths, 
and with Harris' respect for 
"real songs" (he'd rather 
listen to Hall & Oates than 
to Kraftwerk), we had a 
pretty unique chemistry to 
create something new. 



B: The arrival of De Harriss 
brought a fresh > funky pres- 
ence into the handy so did 
keyboardist MuLLiganj bass- 
ist Martin Recchi and drum- 
mer Dik Daviss have a strong 
creative input j even though 
they aren J t credited with 
any of the songuriting? 



Z: I would call it "team dy- 
namics" - everybody has to 
be ok with what's going out 
under the band label. Apart 
from Dave, it was Mulligan 
who brought in most musical 
elements in the form of pro- 
grammed sequencers and par- 
ticular tailored sounds, 
e.g. the intro of Move On. 



B: In the album sleeve notes 
the List of keyboards and 
synthesizers (the synthet- 
ique program j as MuLLigan is 
credited to) is impressive 
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B: I'm aware of MuLLigan J s 
Eno LeaningSj but just how 
much of the aLbum J s strong 
electronic influence were 
you responsible for? 



EXLUSIVE I 




progress - Dave had many 
songs in a rather tradition- 
al crafted style, which the 
other band guys wanted to 
"Fashi0nise" - so while we 
were approaching more and 
more pre-production and 
studio time, the songs got 
streamlined and stylised 
more towards the 
electronic/synth approach. In 
fact, all the songs under- 
went a rather solid over- 
haul, mainly through the in- 
volvement of rewritten se- 
quenced elements and through 
my rather ruthless dynamic 
constructive criticism. 



B: How much of a bandleader 
was De Harriss? Mas he pre- 
cious about his songs, or 
was he accommodating and or- 
ganic to the recording pro- 
cess ? 



Z: Dave was a full-on musi- 
cian. He came from a slight- 
ly more craftsman and "muso" 
background, he had played in 
cover bands and his musical 
taste was much more 
US/mainstream -orientated 
than the other guys, who 
were more into bands like 
Kraftwerk, experimenting, 
and the British way of doing 
"wacky" things. At the end 
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for analogue enthusiasts. 
Which of these instruments 
be Longed to you, and uhich 
tracks did you specifically 

play on? 

Z: I actually played on all 
the tracks, many times also 
just to experiment with ad- 
ditional possibilities of 
chord extensions etc, and to 
find new melodies, riffs and 
phrases to be then arranged 
and eventually programmed 
for sequencing. Many times 
it was me on a polyphonic 
synth and Dave on the guitar 
synth jamming along, devel- 
oping riffs, etc. 

On the keyboard side I re- 
member Mulligan bringing in 
his Jupiter 8, various 
Roland SQ Sequencers, and a 
Micro Moog. The rest was my 
electronic and analogue in- 
strument collection. 

B: How much of the synthe- 
sized element was performed 
in real time by either Mul- 
ligan or yourself j and how 
much was sequenced? 

Z: The framework was mostly 
programmed and sequenced - 
with the ARP sequencer, the 
Roland SHQ and the sequen- 
tial PPG wave program. Mul- 
ligan was well informed on 
what was going on with the 
latest technology, what was 
new on the synth and MIDI 
side. I obviously had a bit 
more experience, and as a 
trained pianist could also 
play and make up various 
more "muso" parts as well as 
I did "imitate" sequencing 
parts. You could say Mulli- 
gan was the band's sound and 
style spokesman while I had 
to translate his, and the 
other band members' ideas 





I 



into musical performances. 

B: How difficult was it to 
synch the electronic ele- 
ments with the real time 
performances j especially the 
drums? Did Dik Daviss play 
to a click-track for every 
song? Did you use drum ma- 
chines at all? 

Z: Here you've hit a core 
subject! The amount of time 
we spent in synchronizing 



Edinburgh. What was it Like 
trying to recreate the 
album J s songs for the Live 
performance? 

Z: The live shows, especial- 
ly as a three piece, were 
very adventurous - to say 
the least. I had a Fostex 
reel-to-reel 8-track with a 
click track for Dik's head- 
phones, and I had sequenc- 
ers, effects, and backing 
vocals to add to the stage 



the multi-track machine back performance. On top of that 



to the analogue or midi se- 
quencer for additional se- 
quencing feels like well 
over 10% of the whole pro- 
duction period. Yes, Dik 
played to a click and it was 
sometimes a real torture as 
this was before any digital 
quantizing, etc. We did not 
use drum machines as such - 
this was all real drumming 
on Simmons drums and other 
electronic drum pads. 

B: I was Lucky enough to 
Locate some of the record- 
ings from a couple of the 
Live shows Fashi0n did on 
the Fabrique UK tour of 1982 
which you engineered; Shef- 
field Polytechnic (sans 
Martin Recchi who was ill in 
hospital) and Valentinos in 



I had a Prophet 10 next to 
me on the mixing desk, and I 
added pads and more solistic 
synth parts. 

I remember some people, 
mostly musicians, came up to 
me after the shows and 
started talking. They had 
never seen anything so in- 
volved from a mixing desk. 
That's how I met Rusty Egan, 
and the guys from Simple 
Minds and Depeche Mode. The 
arrangements were done at 
rehearsals at Birmingham's 
Holy City Zoo and I had pre- 
pared the 8-track spin-ins 
in a small studio. On stage 
Mulligan had his Jupiter 8, 
a Moog Source, and a Roland 
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vocoder. 

B: How did the two songs - 
Something In Your Picture 
and White Stuff - that you 
co-wrote with De Harriss 
come about? I'm also ad- 
dressing the Motor Drive and 
Alternative Playback (Full- 
Frame and Half -Frame) remix- 
xes of Something in Your Pi- 
cture, and The Unfinished 
full-length mix of White 

Stuff 

Z: We had a pretty intense 
and creative working rela- 
tionship - take the first 
song we recorded, Move On - 
I came up with the backing 
vocal hook melody/pattern 
and threw it in as part of 
arrangement/production. So 
more towards the end of the 
recording procedure I ad- 
dressed the subject of co- 
writing to Dave and the EMI 
publishing guy Bob Grace, 
who had signed him. Those 
two tracks, White Stuff and 
Something In Your Picture, 
never got properly finished 
by Dave from a writing point 
of view. So I incorporated a 
few new parts and/or vari- 
ations into the song stru- 
cture, deleted a few purpos- 
eless parts and thus finished 



the composition process - 
and for those two tracks I 
got a share of the writing 
credit, as they were the 
most obvious collaborations. 
I must say, in my career as 
a producer, the way I work 
is very often I strip the 
music down to rhythm and 
vocal and I totally underlay 
an alternative chord struc- 
ture - then I play it to the 

artist/composer and check 
the reaction - out of this I 
know exactly how much it 
will be worth to put into 
the deeper chord structure 
of a song and a production. 

Many bands and writers in 
pop music are too soon con- 
vinced that they've got the 
best results. Sometimes it 
needs questioning and exper- 
imenting with what you've 
got. I do not like to use 
too many cliches and with 
the Fabrique album we had - 
thanks to Arista's studio 
budget - the time and head- 
space to move the stylistic 
and songwriting goal posts. 

B: It's disappointing The 
Unfinished mix of White 
Stuff was Left off the 2004 
CD release of Fabrique (it's 
only available on the Spe- 
cial Edition cassette and in 
slightly edited form on the 
original Love Shadow promo 
EP). I'm assuming that this 

nine -minute version was 
simply cut by two-thirds for 
the album. 

Z: Respect for your research 
- and here you are exactly 
right! White Stuff was a bit 
of a Wagner opera: never 
ending ... So it had to be 
edited and put into a 
"normal" pop-song structure. 
Generally we did many mixes 



(in Cologne, in Paris, in 
various studios in London) 
of most tracks - so the 
record company guys had a 
field day - by the way, when 
we did the mixing. It was 
much more of Mulligan and 
Dik being present and throw- 
ing in ideas than Dave. The 
whole remixing process 
didn't interest him so much 
- he used the time to write 
new songs and lyrics ... and 
obviously he also wouldn't 
like to miss a party! 

B: I'm assuming you intro- 
duced Gina Kikoine (AKA Gina 
X) to the band. Was her 
spoken word involvement on 
Love Shadow created during 
recording, or had De Harriss 
always intended for a kind 
of duet? 

Z: Love Shadow was recorded 
in Cologne in our second 
"Cologne 

songwriting/production" - 
period. At the time I just 
had finished the second Gina 
X Performance album Xtraor- 
dinaire. Gina Kikoine was 
then living in Cologne and 
while having one of those 
rare coffee breaks in 
Cologne's "Kurfursteneck" it 
was an off the cuff idea of 
mine to have a spoken middle 
part duet with Gina. 

Dave was opting for a more 
soul-ful singing approach, 
but as the rest of the band 
really liked the attitude in 
Gina's voice it was easily 
agreed and done. I think we 
only did two takes. Out of 
this collaboration came a 
string of support dates from 
Gina X for the first Fashi0n 
UK tour. 
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B: According to Bob Edwards , 
who was Fashi0n J s road man- 
ager, the album's remix 
focus was born from a hazy 
night in the studio - a 
smoky dialogue, if you get 
my drift - playing around 
with the mix of Love Shadow 
to create a dub version. How 
much of the remixing was 
under your creative control? 

Z: I'd say that I was pres- 
ent most of the time - there 
were a few mixes done by 
Mulligan, Dik and Martin 
with an ambitious engineer - 
which we listened to and 
many times edited into an- 
other mix. The excitement 
for dubbing came also from 
the new studio fx tools 
(e.g. Lexicon, Publison, 
AMS) which arrived constant- 
ly; these were the days pre- 
paring for the digital revo- 
lution. 

B: Love Shadow was released 
in numerous mixes. Vihy so 
many different versions of 
this one song? 

Z: I think we all were con- 
vinced this song could be a 
smash hit and everybody - 
including Simon Potts and 
Bob Grace - wanted to hear 
all kind of different as- 
pects of the balance. So we 
just churned them mixes out. 



B: I Love the Street Mechan- 
ic (or Mutant Mix Mechanik) 
version of Streetplayer- 
Mechanikj one of my very fa- 
avourite pieces of music of 
the 80s. It's essentially a 
proto-house track j very f- 
uturistic. It feels infl- 
uenced by Giorgio Moroder. 
Was this something you were 
aware of at the time? 

Z: Thank you! Of course I 
did, and still do, like the 
sound of Moroder and Falter- 
meyer! But in those days I 
also discovered this Japa- 
nese band Logic System and I 
was into Mandre, French act 
Space Art and other soul- 
connected sequencer based 
artists 

B: The Alternative Playback 
(Full-Frame) remix of Some- 
thing In Your Picture 
(available only on the 12" 
single) is also especially 
progressive. Many of these 
remix versions sound semi- 
improvised j was this inten- 
ntional? What was your a- 
pproach to the remix 

Z: For me improvisation is a 
very essential part of 
making music, whether in 
writing or playing music. 
Sometimes I start with the 
concept of a sound architec- 
ture, but I always respond 
to sounds and frequencies 
being created by the coinci- 
dental constellation of 
sound, room and groove. As 
we did work on the track 
Move On over a longer period 
of time, sometimes several 
weeks in between, there were 
ideas, which had been 
shelved for the "official" 
version, but still sounded 
very interesting for a dub 
or remix version. And then 



there is the element of ed- 
iting, which I could say 
became one of my special- 
ties: when you look at the 
master half-inch tapes, 
you'll see hundreds of 
edits. The great thing 
during the whole period of 
the Fashi0n album production 
was the fact that we got the 
time, freedom, and motiva- 
tion to do those mixes and 
edited collages. 

Nowadays, working with digi- 
tal sequencing and recording 
software like Logic and Pro 
Tools, I realise how much I 
was then dreaming of such 
software - to actually see 
what you are doing and to be 
able to do things much 
faster. 

B: You Only Left Your Pic- 
ture (reggae reprise) is cu- 
riouSj almost Like part of a 
new song, yet only exists as 
a one -minute excursion (on 
the cassette and CD). Why 
was this remix so short and 
novelty Like? 

Z: When we developed You 
Only Left Your Picture into 
a song for the album we went 
through various phases of 
arrangement, style and com- 
position. The reggae reprise 

DATASTREAM 29 



NCjAKU - 80'E> F-UTURfcMU£>IC PLA£>HBACK 

EXLUSIVE USA WITH ZEUS B. HELD, PRODUCER DF FABRIQUE - WITH BRUND DANTE 



B: Tell me about the music 
editing j it's very sophisti- 
cated, for example the vocal 
treatment on the Alternative 
Playback (Half -Frame) remix 
(available on the cassette 
and CD release). Was this 
tape editing, or something 

else? 

Z: I did all kind of tape- 
based techniques: from using 
various speed and backwards 
tape spin-ins 
("Einspielungen") to tape 
loops and multi-track edi- 
ting. On the Alternative 
Playback (Half-Frame) mix of 
Something In Your Picture I 
actually edited together 
various a cappella backing 
vocals ideas Dave had been 
trying. I then span them 
from the half-inch reel-to- 
reel by hand to a click 
k track until they were ha- 
lfway in time. Once that wa 
s done we created another v- 
ersion of the song around it 
, partly using the sequence 
d stuff but also playing wit 
h a different feel. Style-wis 
e nowadays you would call it 
a world music-vibe. Then 
I treated this extra piece 
and edited it into dub-mixed 
parts of the original 
version 

B: hie re you at all 
interested in using 
any of the early 
samplers during the 
recording of the 
album, such as the 
Fair Light CMI or 
Synclavier? 

Z: I guess this 
album was done at 
the dawn of AMS 
sampling, Fairlight 
and Synclavier. The 
concept of sampling had 



not yet arrived in my cre- 
ative toolbox. I was still 
digesting all the possibili- 
ties of MIDI, analogue to 
midi conversions, harmonis- 
ing vocals and drum sounds 
with AMS fx and Publison, 
drum computers (Roland TR 
808), drum sounds, and of 
course the further advanced 
use of the vocoder. In a way 
it was finishing the Fab- 
rique album that made me 
move to London in May 1982, 
and in 1983 through my work 
with John Foxx and Virgin 
Records I met J. J. Jecza- 
lik, from Art of Noise, who 

taught me how to use the 
Fairlight in exchange for me 
giving him some basic music 
lessons . 

B: What about the use of the 
Sennheiser vocoder on the 
album? Was this something 
you introduced because of 
your familiarity with it? 

Z: By then I had three solo 
albums with mainly vocoder 

lead and backing vocals 
under my belt and with the 
big success of Rockets' On 
The Road Again I was some- 
what of a known vocoder 




nerd. In 1984 I even did the 
vocoder sound for a single 
with English soccer star 
George Best. But when I 
worked on the Fabrique LP I 
didn't push too hard to use 
my Sennheiser. I think Mul- 
ligan used a Roland vocoder 
to try out ideas, which we 
then sometimes recorded with 
my Sennheiser. 

B: Who chose the singles? 
What are your thoughts on 
why the singles weren't as 
successful as they should 
have been, despite the album 
reaching #10 on the UK 
charts? 

Z: Arista, the record com- 
pany, was pretty much in the 
driving seat on that issue. 
The fact that none of the 
singles made the Top 40 
wasn't a worry for me. Maybe 
the songs weren't written 
enough in the "sing along 
format" or maybe Arista 
didn't spent enough money 
for radio pluggers? I think 
the project was going in the 
right credible direction and 
it would have only been a 
question of time to get into 
the charts. 

B: Were there any songs that 
didn't make the album, apart 
from Let's Play Dirty Cen- 
trefold which was the B-side 
to Love Shadow? 

Z: There were about 10 songs 
that ended up in the dust- 
bin. Mainly tracks that were 
either too mainstream or 
tracks which did not trans- 
port any lyrical aspect. 
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B: What are your three fa- 
vourite songs from the re- 
cording periodj incLuding 
the remixes? 



something as good as that 
with the Fashi0n project. 

B: Do you know much about De 
Harriss's departure from the 
band j or why he Left just as 
the band were about to 
embark on a world tour for 
the album? 

Z: It was amazing: just when 
it was really all heating up 
for the band, Dave cancelled 
a German promo tour, which 
in the end I got a bollock- 
ing for by Arista Germany, 
and then a week before the 
US promo tour in preparation 
for the US release he did a 
"Doe Strummer" and disap- 
peared. I have never heard 
the full story, but for me 
it felt like he either must 
have been suddenly scared of 
"climbing the big mountain 
of pop success" (that's how 
I would call it) or that he 

had a momentary lapse of 
reason (which eventually led 
him to work with Rick Wright 
recording one album as Zee). 

B: It's sad that Dik Daviss 
has passed away. Do you keep 
in contact with any of the 
surviving Fabrique-era mem- 
bers? 

Z: I met Mulligan last time 
in 2001, when he was doing 

videos for wacky underground 

dance bands and at the same 

time working with an adver- 
tising agency. I'd like to 

get in touch with him again 
and after all these crazy 

years I would very much like 
to speak to Dave Harris. I 
hope he is fine - maybe we 

could even do one last wise 
song on the subject. 



B: I hope they are as fond 
of Fabriquej and aware of 
how influential and respect- 
ed it is j as we are. Thank 
you very much Zeus for gen- 
erously providing your time 
and recollections on such a 
special project. 

Z: It felt a bit like I was 
writing my memoirs! But def- 
initely a nice challenge to 
my memory bank! Either way, 
I have to say that I am very 
impressed with your knowl- 
edge and research about this 
album. 

The compact disc of Fabrique 
- as The Height Of Fashi0n - 
is available through Amazon 
and includes several of the 
remixes that were on the 
original Special Edition 
cassette and vinyl EPs. 
The vinyl LP and EPs, and 
Special Edition cassette may 
be found in second hand 
stores. If you're lucky. 




Z: Song-wise, I guess Move 
On, Love Shadow and Street - 
player-Mechanik. Of the re- 
mixes, StreetMechanik: a 
good collection of sounds 
and then rather new produc- 
tion ideas, and anyway I 
always liked the fresh 
groove and tempo of this 

track. 



B: According to the Arista 
publicity bio in the promo 
EP of Love Shadow the band 
are quoted as saying that 
they've "taken this essen- 
tially American funk and 
dressed it up in a very Eng- 
lish way." What do you make 

of that? 



Z: I think that statement - 
as apt (especially for Love 
Shadow) as it might have 
been at the time - somehow 
must have come later and was 
not like a "recipe" when we 
made the album. For me 
Fashi0n was a playground of 
pop, electronic, and a bit 
of soul, showing an inter- 
esting front man/leader with 
a good voice (which surely 
would have become better) 
and three mega-styled young- 
er characters, reminding of 
Japan and Duran Duran. The 
fact that the music wasn't 
as sweet and sing along as 
some of their competition at 
the time would have worked 
out in their favour in the 
end. I'll never forget how I 
listened with Dave to the 
newly released album Syn- 
chronicity by The Police, 
and how we both liked and 
appreciated it and how we 
made a pact to eventually do 
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It has been a little over 
three years since WikiLeaks, 
the website which was re- 
nowned in activist circles 
and infamous in the govern- 
ments of the world, was 
strangled by the withdrawal 
of MasterCard and PayPal's 
support. WikiLeaks had been 
in a tangled mess of contro- 
versy for months in the in- 
ternational community due to 
Julian Assange and his 
highly mobile group of 
WikiLeaks workers released 
secret cables between the 
United States and China on 
the subject of North Korea's 
belligerence. 

Not long before the move was 
made by the credit corpora- 
tion, MasterCard and the 
online currency exchangers, 
Paypal, North Korea had 
fired artillery upon a South 
Korean island. 

When WikiLeaks released the 



cables, it was still during 
the hubbub of the event, and 

then Secretary of State 
Hillary Clinton, blindly and 
arrogantly, called for As- 
sange to be arrested and 
"tried for treason" and 
"aiding the enemy" (this 
quote more specifically ref- 
erencing the Apache gun cam 

footage which had been 
leaked depicting US pilots 
enthusiastically killing 
Iraqi civilians and Reuters 
journalists). Little did 
Mrs. Clinton realise that 
she was talking about trying 
a man for treason who was 
not even a citizen of the 
United States. 

A hunt was on for Assange in 
regards to an alleged rape 
(upon investigation of the 
rape law's wording in the 
country, rape could easily 
be defined as sex without 
contraceptives), and regard- 
ed by many supporters on the 



net and in the activist com- 
munity as a trumped up 
charge. Many threads, tweets 
and posts began popping up 
discussing Assange and 
WikiLeaks, their works and 
their plight, their ethics 
even, and dissent grew. Be- 
cause of the net, this 
caused global recognition of 
WikiLeaks, from the Midwest 
of the USA, to the shores of 
Australia, and to the des- 
erts of the Middle East. 
Many read the leaked docu- 
ments that the site still 
had to offer, and the dis- 
sent began to smolder. Anon- 
ymous was quick when PayPal 
and MasterCard made their 
moves, spamming phone lines 
with troll calls, and most 
famously, using a program 
called "Low Orbit Ion 
Cannon" or "LoIC" to flood 
the two companies' websites 
with false traffic in denial 
of service attacks. 
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fTl ~Z . Egypt in places such as the 

j0t\' US and the European Union 

W^, I were like finally discussing 

M the elephant in the room. 

Stories of Anonymous spread, 
and over the first few 
months of 2011 an anti-capi- 



^ ■ 



Across the world the news 
both independent and corpo- 
rate began talking of Anony- 
mous as a hacker collective, 
calling them "hacktivists", 
a term that was as old as 
IRC, and the words "Cyber 
War" flashed over every 
screen, feed, and monitor. 
Suddenly in the midst of it 
all, a young shop owner in 
his twenties immolated him- 
self in protest of the Tuni- 
sian government-' s brutality, 
sparking off tensions and 
causing a revolution. 

As the Cyber War began, so 
did what many have called 
"The Global Revolution", and 
more specifically the Arab 

Spring. 

For weeks, protests roiled 
across the Arab world, 
people rising up in revolt 
and aided by information 
which Anonymous gleaned from 
WikiLeaks dispatches. Infor- 
mation was shared and dis- 
tributed in care packages as 
the net was shut down in 
many countries, all the 
while Anonymous continued 
its waves of attacks against 
corporate and government 
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resentment of authority 
across the world was high. 
As Greece burned, the US was 
filled with activists and 
Anons in protest of a San 
Francisco homeless man's 
brutal public murder by a 
police officer. 



By the time Occupy Wall 
Street began in the other 
side of the country, the net 
had been flooded with infor- 
mation gleaned from comrades 
across the world, preparing 
and amping up the coming 
tide of global unity in the 
face of the destructive One 

Percent. 



San Francisco was locked 
down by the flood of angry 
protesters, and Americans 
saw their first sight of 
hardline Black Bloc anar- 
chists smashing ATMs and an- 
tagonizing police since the 
so called "Battle of Se- 
attle" in 1999 at the World 
Trade Organization confer- 
ence. 



Thousands upon thousands of 
feet rocked the streets of 
the world in the year fol- 
lowing the end of 2011. The 
Global Revolution spat in 
the face of all odds, being 
blacklisted and lied about 

by the corporate ruled 
media, pandered to by cor- 
rupt politicians, hunted, 
beaten, shot, and killed by 
the police and soldiers of 
the world, it spread into 



multitudes of different 
movements which have carried 
us all of the way to this 
one point. Much has hap- 
pened. Many comrades have 
been imprisoned, scarred for 
life mentally and physical- 
ly, and killed. 

Despite the vast differences 
which make up the texture of 
humanity, there have been 
wondrous gasps of unity and 
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and freedom that have made 
many hold on for the hope of 
a better tomorrow. 

It has made the young wise 
and the old venerable. It 
has shaken the very bones of 
the governments, bankers, 
corporates, jailers, and ty- 
rants. From the squares of 
Cairo, to the streets of 
Athens, Chicago, Moscow, 
London, Melbourne, Barcelona 
and Bueno Aires dissent has 
blazed. From the reserva- 
tions of the world, the in- 
digenous peoples have taken 
their fight to respect the 
Earth global. From the stu- 
dents of the world, demands 
for better education have 
gutted fat cat University 
gluttons . 

From the net the movement 
has been networked and 
spread so consistently that 
many who are still so hope- 
lessly inured by the system 

are completely shocked to 




find that their secret feel- 
ings of dissent are not held 
by small bands of radicals, 
but vast multitudes. 

And so it must not come as 
any surprise that it has 
been announced that in 
August 3rd, 2013, after 
years of struggle, the USA 
saw men and women such as 
those that have been dis- 
cussed here, taking the 
streets of Washington D.C. 



in order to abolish the cur- 
rent government and call for 
a new constitutional conven- 
tion to refocus the power to 
the people of the world, and 
not in the hands of the rich 
and fork tongued. This is 
changing the history of this 
world that we all are con- 
nected with drastically, and 
it has been a long time 
coming. 

Now it is up to you to write 
the history of the future. 
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While Deus Ex Human Revolu- 
tion was a terrific game, 
and it's difficult not to 
compare it to Remember Me; 
this game from French studio 
Dontnod Entertainment, is 
far superior in terms of 
texture, story and gets mad 
bonuses for its Neo-Paris 
cyberpunk setting. However 
it does restrict some of 
your camera views in certain 
parts of the game and it's 
especially annoying in such 
a wonderfully rich environ- 
ment that Remember Me pro- 
vides . 

On Story: 

You are Nilin an Errorist 
in 2084 and your pretty 
fucked in the head. Liter- 
ally. Your brain has been 
drained of almost all of its 
memory until a voice in your 
head, Edge, leads you out of 
the Bastille Fortress, the 
queasiness of the opening 
mission to get out is just 
pure cinematic immersive 
genius. You feel as Nilin 
feels as she slowly recovers 
from the procedure to wipe 
her memory. Eventually you 
hook up with allies who 
start you on a journey to 
bring down the mega corp 



'Memorize' who created the 
product Sensen, which allows 
backup and storage of memo- 
ries and upload them to the 
net. As the greatest Error- 
ist in existence before her 
memory wipe, Nilin has the 
ability to change peoples' 
lives by remixing their mem- 
ories and therefor alter the 
future of mankind. 

On Gameplay: 

The Memory Hunter setting 
makes it is quite a diffi- 
cult game to play and does 
require a lot of persistence 

for the average gamer. It 
can get quite tedious during 

the fight scenes with the 
big bosses and this get pro- 
gressively harder however 
the real genius of this game 
is being able to remix NPC 

character memories. It 
really feels as though when 
you are remixing a memory in 
someone brain that it is a 
true form of art and there 
are several possible out- 
comes when changing a per- 
sons memory. Dontnod are to 
be commended for this unique 
bit of gameplay that just 
hasn't existed in anything 
I've ever seen before. Un- 
fortunately, there is not 





enough of the remixing to 
satisfy you as this has been 
sacrificed to push the story 
forward. Having said that I 
would replay the game just 
for the remixing scenes 
alone. 

On the Protagonist: 



Welsh Actress Kezia Burrows 
is brilliant in the role of 
Nilin, although at times 
Kezia' s voice does seem a 
little over the top, this 
does come down to the direc- 
tion and the sound editing. 
Burrows is clearly immersed 
in the role as Nilin provid- 
ing all of her actions, 
movements, stunts, coughs 
splatters and dialogue which 
has got to be a tough job 
for any actress. Kezia's 
background is in television, 
film and has brilliant 
timing as a comedic actress. 
You can check out her videos 
on Vimeo. She looks pretty 
rad in "The Way of the 
Monkey Claw". 
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Oh Man, this is where the 
game wins points for me. 
It's clear the developers 
are hard core cyberpunk 
fans. Techno Zombies, Tech- 
nocracy, hard core wearable 
tech, great heads up display 
units and the class struggle 
of the rich really not 
giving a fuck about the poor 
souls in the slums. It's 
great. Visually Neo-Paris is 
stunning and the music com- 
pliments each view beauti- 
fully, stealing that a 
little from Mirrors Edge but 
lends to its own unique 
style and time. 



Verdict : 

This game is a must purchase 
on steam. It's worth your 
time for the price of only 
49.99 USD and will provide 
you with much needed cyber- 
punk entertainment. 



Cyberpunk 
Storyline 
Gameplay 
Graphics 
Controls 
Cyberpunk - 
Overall 



Rating 

- 8/10 

- 7/10 

- 9/10 

- 6/10 
10/10 

- 8/10 
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to Wiki Leaks as an organ- 
isation for truth. 



Bradley Manning (Now Chelsea 
Manning) is in Dail, Dulian 
Assange is taking credit for 
Chelsea's leaks and has a 
movie and miniseries out 
about him and Edward Snowden 
has escaped to Russia for 
leaking PRISM. 



released 491,000 Iraq and 
Afghan War Logs to Wiki 
Leaks in January 2010, we 
started seeing things like 
the Collateral Murder Video 
which shocked the world as a 
US Apache Pilot and Gunner 
gunned down innocent civil- 
ians including two Reuters 
employees and then the mili- 
tary tried to cover it up. 
Still to this day no one has 
been charged over the inci- 
dent. Chelsea was convicted 
for 35 years in confinement 
(Prison) . 



That leaves Edward Snowden, 
who waited till he was in a 
foreign country, that basi- 
cally opposes the U.S. every 
chance it gets (and rightly 
so) before releasing the 
200,000 documents to the 
press some of it relating to 
a data mining program that 
is illegally spying on the 
citizens of the world known 
as PRISM which was created 
under the Bush Administra- 
tion. He's applied to over 
20 countries for asylum 
without success but gained 
temporary asylum in Russia... 
probably because they love 
the fact that he has pissed 
off the U.S. Military... can't 
get much more cyberpunk than 
that. 



After watching the documen- 
tary "We Steal Secrets", 
which by the way is a great 
documentary, one that leaves 
the viewer to judge the par- 
ties involved, I certainly 
feel that not only was Chel- 
sea Manning let down by her 
government but also the 
person that she leaked to. 

Chelsea Manning wasn't 
'found out' she was dobbed 
on by Adrian Lamo who was 
once a well-known hacker who 
now works as an American 
threat analyst and possibly 
previously for the FBI and 
NSA even while he was pre- 
tending to befriend the 
Whistle-blower. 



Chelsea Manning in my mind 
is a hero and a martyr for 
releasing the documents and 
video and although Dulian 
Assange has risked a lot to 
release these documents into 
the public it is clear that 
Dulian Assange has his own 
political agenda which in- 
cluded a failed attempt at 
running for the Australian 
Senate in 2013, which would 
give him diplomatic immunity 
and would no longer have to 
seek asylum from the Ecua- 
dorian Consulate in England. 
In some respects it is good 
that these issues are get- 
ting attention but Dulian 
Assange' s showboating is 
also causing a lot of damage 



I encourage you all to find 
out as much as you can about 
these cases. The trials and 
what to do if you are caught 
being a whistle blower be- 
cause these days there are 
clearly no protections under 
the law anymore. 



Chelsea herself has been a 
bit of a known trouble 
maker, at least according to 
her CO. in the military and 
attacked workmates and had a 
very anti-authoritarian 
streak it seems. Hmm that 
seems familiar. When Chelsea 
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